232                     SCEPTICISM AND POETRY
a transparency of religious signification which Shakespeare,
with a true instinct, sought to avoid in the later plays. But
here it cannot be mistaken; and the name Cerimon is significant.
Immediately before, Cerimon has said
I hold it ever.
Virtue and cunning were endowments greater
Than nobleness and riches: careless heirs
May the two latter darken and expend;
But immortality attends the former
Making a man a God.
And Thaisa is revived while viols play and there ensues a
conversation which recalls the 'notable passion of wonder'
in The Winter's Tale:
First Gentleman: The heavens
Through you increase our wonder and set up
Your fame for ever.
Cerimon:              She is alive; behold,
Her eyelids, cases to those heavenly jewels
Which Pericles hath lost, begin to part
Their fringes of bright gold; the diamonds
Of a most praised water do appear,
To make this world twice rich.
Shakespeare never again repeated this situation; in future he
confined himself, and more safely, to 'resurrection' from
what was thought to be death. This he repeats with astonishing
frequency. So frequent is it that indeed it takes on something
of absurdity, and is introduced with a strange arbitrariness.
It is absurd, for example, that Imogen should have mistaken
the dead body of Cloten for that of Posthumous, even though
his head was off and he was wearing the clothes of Posthumous;
yet Shakespeare, no doubt aware of the weakness of what he
wrote, by insistence makes matters worse by making Imogen say
I know the shape of's leg: this is his hand;
His foot Mercurial; his Martial thigh . . .
Again the 'death' of Imogen is quite unnecessary though it
occasions one of the loveliest things in literature; Paulina's